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Abstrak: Perbedaan pendapat mengenai hukum musik dalam Islam terus menjadi
perdebatan di masyarakat modern. Musik yang kini berkembang pesat memiliki
peran yang kompleks, tidak hanya sebagai hiburan tetapi juga sebagai sarana terapi
dan ekspresi sosial. Di sisi lain, terdapat hadis-hadis yang secara tekstual tampak
melarang musik, sehingga menimbulkan interpretasi yang beragam. Penelitian ini
bertujuan untuk menganalisis pemahaman hadis tentang musik dengan menggunakan
teori hermeneutika Wilhelm Dilthey, yang menekankan pentingnya memahami teks
dalam konteks sosial, budaya, dan sejarahnya. Penelitian ini menggunakan metode
kualitatif dengan pendekatan hermeneutika untuk menggali makna hadis tentang
musik dalam konteks waktu dan tempatnya. Hasil penelitian menunjukkan bahwa
penerapan hermeneutika Dilthey memungkinkan pemahaman yang lebih kontekstual
dan historis terhadap hadis tersebut. Larangan dalam hadis tentang musik lebih
berkaitan dengan kondisi sosial masyarakat Arab saat itu, di mana musik sering
dikaitkan dengan perilaku berlebihan yang dapat menimbulkan dosa. Dengan
mempertimbangkan prinsip magasid syariah, musik yang dimanfaatkan untuk tujuan
positif dapat tetap relevan dan tidak bertentangan dengan nilai-nilai Islam. Implikasi
dari penelitian ini adalah perlunya pendekatan kontekstual dalam memahami hadis,
sehingga interpretasi yang dihasilkan lebih sesuai dengan perkembangan zaman dan
kebutuhan umat Islam saat ini.

Kata Kunci: Hadis Musik, Hermeneutika Wilhelm Dilthey, Studi Hadis

Abstract: Differences of opinion regarding the laws of music in Islam continue to be
debated in modern society. Music, which is now developing rapidly, has a complex
role, not only as entertainment but also as a means of therapy and social expression.
On the other hand, there are hadiths that textually appear to prohibit music, giving
rise to diverse interpretations. This study aims to analyze the understanding of the
hadith about music by using Wilhelm Dilthey's hermeneutics theory, which
emphasizes the importance of understanding the text in its social, cultural, and
historical context. This study uses a qualitative method with a hermeneutics approach
to explore the meaning of the hadith about music in its context of time and place. The
results show that the application of Dilthey's hermeneutics allows for a more
contextual and historical understanding of the hadith. The prohibition in the hadith
about music is more related to the social conditions of the Arab society at that time,
where music was often associated with excessive behavior that could lead to sin. By
considering the principle of Islamic purpose, music that is used for positive purposes
can remain relevant and not contradict Islamic values. The implication of this study is
the need for a contextual approach in understanding hadith, so that the resulting
interpretation is more in line with the times and the needs of Muslims today.
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INTRUDUCTION

Understanding hadith in a modern
context has become increasingly important
along with the complexity of the challenges
faced by society today. Hadith as the source
of Islamic teachings after the Qur'an has a
very important position in shaping the legal
and moral views of Muslims. However, the
understanding of hadith often faces
challenges due to the differences in social,
cultural and historical contexts between the
time of the hadith's revelation and the
conditions of modern society. One issue that
is often debated is the traditions related to
music (Fauzi, 2023). In the history of Islamic
thought, there are various views of scholars
regarding the law of music, ranging from
those who absolutely forbid it to those who
allow it under certain conditions. Therefore,
the study of music hadith with a contextual
approach is very important so that Muslims
can understand the teachings of the Prophet
more comprehensively and in accordance
with the reality of life today (Amrulloh,
2015).

In the study of hadith, the contextual
approach has been the concern of scholars
for a long time. One of the contemporary
scholars who have emphasized the
importance of contextualizing hadith is
Yusuf al-Qaradawi. He argues that hadith
cannot be understood in isolation from the
historical and cultural context in which it
emerged (Priyatna, 2025). Therefore, a
comprehensive approach that considers
various related traditions on a single theme
becomes very important. In his view, the
understanding of hadith must be in harmony
with the general principles in the Qur'an and
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the maqgasid of sharia in order to remain
relevant to the times. This approach aims to
ensure that the interpretation of hadith is not
only textual but also contextual so that it can
be applied fairly and proportionately in the
life of modern society (Hafidhuddin, 2022).

On the other hand, Wilhelm Dilthey,
a German philosopher, offers a hermeneutic
perspective that emphasizes the importance
of understanding texts in their social, cultural
and historical contexts. The main concept in
Dilthey's hermeneutics is Verstehen, which
IS an attempt to understand the deep meaning
of human experience in a particular context.
In hadith studies, Dilthey's hermeneutic
approach can be used to analyze music
hadith in a more comprehensive way (Sitorus
et al., 2022). By taking into account the
social and cultural factors surrounding the
Arab society at the time of the Prophet, this
approach allows for a more contextualized
interpretation of the hadith so that its
meaning can be better understood in modern
life. Dilthey's hermeneutics seeks to bridge
the gap Dbetween objective facts and
subjective experience, thus enabling a more
holistic understanding of a text (Sidik &
Sulistyana, 2021).

Some  previous  studies  have
examined the issue of music in an Islamic
perspective, but none has specifically
examined music hadith through Dilthey's
hermeneutic approach. One of the relevant
studies is a thesis entitled The Art of Music
in Quraish Shihab's Perspective in Tafsir Al-
Misbah by Yusron Faza Alfafa (2023). This
research discusses Quraish Shihab's view on
music in his tafsir, which shows that music is
not necessarily prohibited in Islam,
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depending on the context of its use.
However, this study focuses more on the
interpretation of the Qur'an and does not
specifically discuss musical hadith in a
hermeneutical perspective.

Another relevant research is a journal
article entitled Music and Song Art in
Islamic Perspective by Rahman et al.,
(2024). This article discusses the position of
music in Islam from the perspective of figh
and culture. The resulting conclusion shows
that the law of music in Islam is highly
dependent on the context in which it is used,
whether it brings benefits or causes harm.
Although this study provides important
insights into music in Islam, its approach is
still general and has not examined music
hadith specifically using the hermeneutical
method.

In addition, a study entitled Music in
Islam: A Critical Analysis of Hadiths
Related to Music conducted by Aziz (2009)
is also relevant to this topic. The study
analyzed various traditions related to music
and how classical and contemporary scholars
interpreted these traditions. One of the main
findings of this study is that there is a
significant  difference in interpretation
between the more textualist scholars and the
more contextualist scholars. However, this
study has not used a hermeneutical approach
explicitly, so there is still room for a more
in-depth analysis using Dilthey's
hermeneutical theory.

The fourth relevant research is a
study entitled Hermeneutics in Hadith
Studies: A Study of the Thought of Fazlur
Rahman by Maarif (2017). This study
highlights how hermeneutics can be applied

in hadith studies to obtain a more contextual
understanding. Fazlur Rahman developed the
double movement method, an approach that
seeks to understand the historical context of
a hadith and then relate it to the modern
context. While this study provides important
insights into the application of hermeneutics
in hadith studies, it does not specifically
address music hadith and Dilthey's
hermeneutical approach.

The fifth relevant research is a study
conducted by Asep Yeni & Kurniawan
(2024) with the title Music in the View of
Classical and Contemporary Scholars. This
study compares the views of classical
scholars such as Ibn Taymiyyah and Imam
Al-Ghazali with contemporary scholars such
as Yusuf al-Qaradawi regarding the law of
music in Islam. This study shows that there
is a tendency for classical scholars to be
more strict in prohibiting music, while
contemporary scholars are more flexible in
seeing music as part of modern life that can
provide positive benefits. However, this
study has not used Dilthey's hermeneutic
approach in analyzing music hadith, so there
are still research gaps that can be filled.

From these five studies, it can be
concluded that there is no study that
specifically discusses music hadith using
Wilhelm Dilthey's hermeneutic approach.
Most of the existing studies focus more on
figh analysis, Quranic exegesis, or the
hermeneutical approach in general in hadith
studies. Therefore, this study has a clear
distinction in filling the academic gap that
has not been touched by previous research.

This research has several significant
academic contributions. First, it will provide
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new insights in hadith studies by applying
Dilthey's hermeneutics, which emphasizes
the importance of understanding texts in
their historical, cultural and social contexts.
This approach will help provide a more
contextualized understanding of music
hadith so that Muslims can apply religious
teachings more relevantly in modern life.
Secondly, this research will contribute to the
scholarly discussion on the law of music in
Islam by presenting a new perspective that is
more contextual and historical. This is
important to answer the various debates that
still occur among Muslims regarding the
legal status of music in Islam. Third, this
research  will enrich the study of
hermeneutics in Islamic studies by showing
how the hermeneutical methods of Western
thinkers can be applied in hadith studies
without neglecting Islamic principles.

Considering the importance of
understanding hadith in its social and
cultural context, this study is expected to
make a meaningful contribution to the
development of hadith science and a more
contextualized understanding of Islam. The
application of Dilthey's hermeneutics in the
study of musical hadith will help unravel the
differences of opinion and provide a deeper
understanding of how hadith should be
understood in the modern context. Thus, this
research becomes an important academic
endeavor in bridging the classical traditions
of Islam with the challenges and dynamics of
contemporary life.

METHOD

This study uses a qualitative method
with ~ Wilhelm  Dilthey's  hermeneutic
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approach to analyze hadith about music in
the perspective of hadith scholars and
Dilthey's hermeneutics. This approach
emphasizes the importance of understanding
the text in its social, cultural and historical
context, thus  providing a  more
comprehensive interpretation. This method
was chosen because it suits the purpose of
the study, which is to understand the hadith
contextually and explore how Dilthey's
hermeneutical theory can be used in
understanding the meaning of the hadith
about music.

This type of research is descriptive-

analytical, which aims to describe, interpret,
and analyze the understanding of music
hadith by referring to the principles of
hermeneutics. This research not only
explores the literal text of the hadith, but also
looks at how it has been understood and
applied by scholars in various historical
contexts.
The research data sources consist of primary
and secondary data. Primary data includes
hadith texts related to the ruling of music,
especially those that have been debated
among classical and contemporary scholars.
Secondary data includes various literatures
that support this analysis, including works of
hadith interpretation, writings of scholars
such as Yusuf Al-Qardhawi, Dilthey's
hermeneutic theory, as well as various
scientific studies relevant to the research
theme.

Data collection techniques were
carried out through library research, by
collecting, examining, and analyzing various
references related to hadith about music and
Dilthey's hermeneutic theory. The data
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obtained is then analyzed using the
hermeneutic method, focusing on the main
concepts in Dilthey's theory, such as
experience (Erlebnis), expression
(Ausdruck), and understanding (Verstehen).

Data analysis in this study was
conducted through several stages. First,
identification and classification of the
traditions that discuss music as well as the
interpretations developed in the various
schools of Islam. Second, Dilthey's
hermeneutic approach is applied by
understanding the hadith in its social,
cultural, and historical contexts, including
considering the factors that influenced the
emergence of the hadith. Third, the hadith
about music is contextualized by considering
the conditions and challenges of modern
society, using magasid sharia as the main
foundation in assessing the relevance of
music law in Islam.

With this approach, this study is
expected to provide a more contextual and
flexible interpretation of the hadith about
music, without ignoring the basic principles
of Islamic teachings. It also offers a new
perspective in understanding hadith with a
method that is more in line with today's
social and cultural realities.

RESULT AND DISCUSSION
Understanding  contextualized
from Yusuf Qardhawi's perspective
Yusuf Qardhawi is an intelligent
person, from a religious family, as evidenced
by his best achievements at Al-Azhar
University in the faculty of Ushuluddin, then
continued to Arabic literature and
philosophy. His works are very varied, both
in terms of figh, the study of the Qur'an and

hadith

as-sunnah, the field of kalam science, and the

field of shari'at (Wahidi et al., 2022). Yusuf

Qardhawi revealed that in understanding the

hadith, the guidance of the Qur'an is needed.

1. Understand the hadith in accordance with
the Qur'anic instructions.

According to  Qardhawi, in
understanding the hadith it is not enough to
rely on the hadith alone, but also requires the
guidance of the Quran. A sahih hadith
cannot contradict the Qur'an, even if such a
hadith does exist then it clearly cannot be
said to be a sahih hadith. Qardhawi's point is
consistent with the rule of hadith as an
explanation of the Qur‘an.

2. Understanding hadith by compiling
traditions of the same theme.

In order to perfectly understand the
hadith Yusuf Qardhawi also needs to collect
the hadith as a whole that is similar. Then the
traditions that have unclear meanings are
linked to those that already have clear
meanings, those that still have limited
meanings to those that have unlimited
meanings and then interpreted specifically.
So if there is something that cannot be
understood in one hadith then its clarity can
be re-understood from the corresponding
hadith.

3. The merging of seemingly contradictory
traditions.

The combination of conflicting
traditions is also Qardhawi's understanding,
as it is often found that one tradition and
another tradition have conflicting meanings.
The understanding of hadith scholars whose
understanding is contradictory can be done if
the traditions are both sahih, or at least the
hadith is hasan. Yusuf Al-Qardhawi
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responds to the contradiction of this hadith
by combining the two Nash then mentarjih
between the two. From this, a lesson will be
found from each hadith which turns out that
both are acceptable (Hasan, 2020; Syahid,
2020).

4. Understand the hadith according to the

background.

Understanding the hadith according
to the background, in understanding the
hadith, it is necessary to understand the
background or according to Qardhawi is
asbab al-wurud, which is a historical
approach that leads to the historical
conditions in which the hadith appeared,
what the circumstances were at that time,
what the hadith was said for, and where. In
such ways the hadith can be clearly
understood without any distorted thoughts.
Distinguishing between changing means and
fixed goals (lzza, 2014).

A means that bears fruit and remains
distinguishable, many people misunderstand
the sunnah of the prophet and assume that
certain means or infrastructure is the goal.
Whereas the important goal is what the as-
sunnah is trying to achieve. Since the means
can change with the passage of time, it is
necessary to sort out the means properly so
as not to lose the core purpose of the sunnah
itself. While the means are the traditions of
the times, speakers, and conditions, the goal
is the benefit of the ummah.
5. Distinguishing between

majazi

A hadith that is haqgigi means that it
expresses its true meaning and a hadith that
uses language that needs to be reinterpreted
for clarity.

haqigi and
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6. Distinguishing between the Gharib and

the real

Hadiths certainly contain discussions
about the supernatural such as Satan, angels
and so on. For Yusuf al-Qardhawi the hadith
must still be accepted because there is no
reason to reject the hadith just because it
cannot be understood by humans.

Hadith Understanding Rules According to
Shuhudi Ismail

Syuhudi
understanding hadith are very helpful in the
development of hadith studies, especially in
terms of contextualization and relevance to
contemporary life (Makmur & Ismail, 2021).

Ismail's rules of

Three important steps in understanding and
analyzing hadith are outlined by Syuhudi
Ismail. They are text analysis, identification
of historical context, and contextualization of
hadith (Sani, 2023; Sulidar et al., 2022).

1. Text Analysis (matan criticism)

Syuhudi Ismail begins by conducting
an in-depth analysis of the hadith text. In
matan criticism, he examines the content or
meaning of the hadith texts to ensure that
they conform to the broader principles of
Islam, including Quranic verses, common
sense, and worldly realities. According to
Shuhudi, traditions should not be taken
literally without considering their meaning.
Consequently, he investigates the linguistic
elements, grammar, and narrative structure
of the hadith.

For example, a hadith that seems to
contradict the principles of justice or
compassion on which Islam is based needs to
be further analyzed. This may include
determining whether there has been a
misunderstanding in translation or searching
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for the meaning of key words in classical
Arabic. In this way, Syuhudi tries to ensure
that the traditions under study will not be

misinterpreted or misused in  modern
interpretations.
2. ldentification of Historical Context

(Asbab al-Wurud)

In addition to analyzing the text, an
important step in Syuhudi's approach is to
identify the historical context, or in hadith
scholarship called Asbab al-Wurud. This is
because it helps us understand why a hadith
arose, who heard it, and what situation it
faced at the time. This principle is very
similar to asbab al-nuzul in Quranic
exegetical studies.

Hadiths that apply to specific and
local situations are different from those that
have universal value, so an understanding of
the historical context is also necessary.
Syuhudi realized that many traditions arose
in social and cultural situations different
from the modern reality. Hence it is
important to clarify whether a hadith is
applicable to all situations or only to a
particular situation. Through this method he
tries to avoid false generalizations about
particular traditions.

3. Contextualization of Hadith

The concept of contextualization of
hadith is considered one of Syuhudi's most
important contributions. The aim of this
contextualization is to incorporate the
universal values contained in the hadith into
contemporary life while maintaining the
essence of Islamic teachings. Hadiths are
regarded as a source of morality that can be
applied in various social and temporal
contexts rather than rules that must be

followed literally. Syuhudi argues that Islam
is a flexible religion that is relevant in every
time and place.

Therefore, when applying hadith to
the modern world, it must take into account
the current social, economic, cultural and
political circumstances. This method of
contextualization allows Muslims to practice
the teachings of Islam dynamically without
being trapped in a literal understanding that
may not suit the challenges of modern times.
For example, a hadith relating to economic
practices in Arabia in the 7th century AD
cannot be used directly in today's global
economic system. The complicated and
complex economic problems of modern
times are not the same as the economic
problems of the past.

4. Relevance in the Modern Context

Syuhudi  focuses on  practical
application in modern Muslim societies. He
emphasized that modern Islamic legal
policies should be based on universal
principles such as justice, transparency, and
moral responsibility. He encourages Islamic
scholars to update their understanding of the
hadith to keep it relevant to the times,
especially in relation to modern issues such
as democracy, human rights, and gender
equality.

Contextual Hadith and the Rules of
Understanding According to Nuruddin
Nuruddin provides important
guidelines for understanding hadith with a
comprehensive approach that takes into
account the context, the sources of the
Shari'ah, the language, and the grand purpose
of the Islamic Shari'ah. These rules
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encourage the understanding of hadith to
always be relevant to the times without
losing the essence of the teachings of the
Prophet Muhammad.

1. Contextualized Hadith

Understanding hadith contextually
means relating the meaning of the hadith to
the context of the time, place and situation in
which it was uttered. In understanding
contextual hadith, it is necessary to consider
the social, cultural, political background and
situation of the society at the time of the
Prophet. This aims to determine whether the
laws or teachings contained in the hadith are
permanent  (universal) or  temporary
(situational), depending on the influencing
factors at the time (Ismail, 1994).

Contextual understanding IS
particularly relevant in the modern era,
where new challenges require careful
interpretation of hadith teachings to remain
relevant. Scholars have often emphasized the
need to consider magasid al-shariah (the
purpose of the Shariah) in understanding
hadith, i.e. prioritizing the principles of
justice, benefit and mercy in all aspects of
Islamic teachings.

2. Rules for  Understanding
According to Nuruddin

Nuruddin ~ 'ltr, one of the
contemporary scholars of hadith, emphasized
the importance of understanding hadith using
a comprehensive method (Asaad, 2019; I. R.
Siregar, 2024). The following are some of
the rules underlined by him:

3. Understanding Hadith with the Qur'an
(al-Tafsir bi al-Qur'an)
One of the main rules of hadith
comprehension is to ensure that the

Hadith
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interpretation of the hadith does not
contradict the basic principles found in the
Qur'an. The Qur'an is the first source of
Islamic teachings and hadith should be
interpreted in line with the more fundamental
teachings of the Qur'an.
2. Understanding Hadith with Other Hadith
The second rule is to use other relevant
traditions to clarify the meaning of a
tradition. Some traditions may provide only
partial information or perspective while
others may provide a clearer context. This is
part of the method of harmonization (al-jam'’
wa al-taufiq) used to avoid contradictions.
3. Understanding Hadith Based on Asbab al-
Wurud

Like the Qur'an, the hadith also has a
background of reasons for its revelation or
asbab al-wurud. Knowing the specific
context behind the Prophet's utterance or
action helps in determining whether the
tradition is generally applicable or applicable
only in certain circumstances.
4. Understanding the Meaning of Language

in Hadith (al-Lughah al-Arabiyyah)

Mastering the Arabic language and
understanding the language styles used in the
hadith is very important in understanding the
hadith correctly. Many hadith traditions use
majas, kinayah, and symbolic expressions, so
a deep understanding of the language is
required to interpret the intended meaning.
5. Considering the Purpose of Sharia

(Magasid al-Shariah)

The understanding of hadith should not
be divorced from the larger objectives of
Islamic law, which are to achieve justice,
prosperity and the protection of human
rights. According to Nuruddin, interpreting
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the hadith should always consider the impact

of its application on society and whether it is

in line with the general objectives of the

Shari‘ah.

6. Understanding Based on Consensus of
Scholars (Ijma’)

In cases where there is confusion or
uncertainty in the interpretation of the hadith,
another rule to be considered is ijma’
(consensus of scholars). Ijma’ can be used as
a guide to understand the hadith in a way that
best suits the Islamic scholarly tradition.

Wilhelm Dilthey's Hermeneutics

Wilhelm Dilthey (1833-1911) was a
German  philosopher known for his
contributions to the development of the
theory of hermeneutics, a discipline
concerned with how humans make sense of
their lived experiences, especially in
historical and cultural contexts. In contrast to
classical hermeneutics which generally
focuses on the interpretation of texts,
Dilthey's  hermeneutics emphasizes a
comprehensive understanding of human
experience as living history (Sholikah, 2017;
Soebarna, 2021). Hermeneutics according to
Dilthey is not just a method for interpreting
texts, but also a fundamental approach to
understanding the entire spectrum of human
experience, both historical and cultural in
nature, through the concept of understanding
or Verstehen.

Dilthey developed hermeneutics as a
response to positivism, which at that time
dominated science with a rigorous scientific
approach and relied on the method of
explanation. Dilthey argued that human
experience cannot be explained simply

through scientific laws as in the natural
sciences (Naturwissenschaften). Therefore,
he introduced a hermeneutical approach
based on understanding the expression of
human life, which he called
Geisteswissenschaften  or  humanitarian
science. In Dilthey's view, humans are living
beings with consciousness and inner
experiences that cannot be separated from
their cultural and historical environment
(Sholikah, 2017; Sidik & Sulistyana, 2021).

Dilthey's  Hermeneutic  Concepts
Dilthey's hermeneutic thinking rests on
several interrelated basic concepts, namely
experience (Erlebnis), expression
(Ausdruck), and understanding (Verstehen).
These concepts form the basis of Dilthey's
methodology in interpreting human life and
history as a whole.

1. Experience (Erlebnis)

Dilthey uses the term Erlebnis to
describe an immediate and profound life
experience.  According to him, this
experience is not just an isolated memory or
remembrance of the past, but an integral part
of one's consciousness. Erlebnis emphasizes
that life experience has a moving and
comprehensive quality, which cannot be
rationalized or separated into separate parts.
In Erlebnis, experience is understood as
something that is felt in total and affects the
individual's consciousness directly. This
experience encompasses all aspects of life,
from social interactions to complex personal
feelings.

Dilthey viewed Erlebnis as the
primary source for understanding human
history and culture. This experience is not
just about what happens, but how it is

Budi Ichwahyudi, Brilian Alim, Aida Hidayatul, Febi Rahma | 289



Hikmah, Vol. 21, No. 2, Juli-Desember 2024, p-ISSN: 1829-8419 e-ISSN: 2720-9040

perceived by the individual in a particular

context. Thus, Dilthey's hermeneutics tries to

explore life experiences that are integrated in
the cultural and historical setting that
surrounds them.

2. Expression (ausdruck)

In Dilthey's understanding, expression
is the result of life experience manifested in
various forms, whether through art, writing,
behavior, or other cultural symbols. This
expression reflects the inner understanding
and emotional experience that a person feels.
Dilthey argues that expression is not simply
the result of a cognitive process, but rather
the manifestation of a complex human inner
life. He distinguishes expression into three
main categories:

a. Expression of Ideas (Denkgebilde): These
expressions are mental constructs formed
from structured concepts and thoughts,
such as mathematical symbols, chemical
formulas, or traffic rules. These
expressions are formal and usually
independent of individual subjectivity.

b. Action Expression (Handlung): These
expressions include behaviors or actions
that reflect a certain intention. These
actions not only result from rational
thought but are also driven by the goals
and values held by the individual.

C. Spontaneous Expression
(Erlebnisausdruck):  Expressions  that
occur spontaneously and naturally, such
as smiling, laughing, crying, or other
emotional expressions. In  these
expressions, people's deepest feelings are
expressed without being filtered by
rational thought.
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For Dilthey, understanding
expressions is an important step towards
understanding one's lived experience. These
expressions connect inner experiences with
outer reality and allow others to understand
what the individual is feeling through actions
or symbols.

3. Understanding (Verstehen)

Verstehen is the core of Dilthey's
hermeneutics as opposed to Erklaren or
explanation used in the natural sciences.
Understanding in this context means
attempting to understand the deep meaning
of one's lived experience, rather than simply
knowing facts or information. Verstehen
involves putting oneself in another person's
shoes and understanding their world from
their subjective perspective.

Verstehen serves as a method in the
humanities, which takes into account the
inner context and subjective purpose of a
person in their actions. Dilthey emphasized
that in  Verstehen, experience and
understanding are inseparable; understanding
is always influenced by the inner experience
that drives an individual. In the process of
understanding, intense imagination and the
ability to envision oneself in the situation
experienced by another person are required.

Historical Hermeneutics and Dilthey's
Critique of
Dilthey's
referred to as
because of its focus on the historical context
in understanding texts or symbols. Dilthey
argues that a person's life experience is
inseparable from their historical
environment. To understand the meaning of

hermeneutics is often
historical hermeneutics
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a text, one must delve into the author's
historical context and the cultural
environment that influenced his way of
thinking.

In his critique of positivism, Dilthey
stated that the highly exact and deterministic
scientific approach is unable to capture the
deep meaning of human life experience.
Positivism, which emphasizes experiments
and natural laws, is not suitable for
understanding complex and dynamic human
phenomena. Dilthey tried to offer an
alternative method that is more suitable for
humanitarian science, namely the method of
understanding that emphasizes inner
experience and historical context (Sholikah,
2017).

The Influence of Dilthey's Thought in
Social Sciences and Humanities

Dilthey's thoughts on hermeneutics
and Verstehen had a huge impact on the
development of social sciences and
humanities. The Verstehen method became
the basis for the thinking of sociologist Max
Weber, who used this approach to
understand human social action in the
context of the meanings they give to each
action. In addition, Dilthey's concepts of
experience and understanding influenced
psychological theory, especially in the
individual psychology developed by Alfred
Adler.

Through Verstehen, Dilthey also
inspired the development of humanistic
psychology that places individual experience
at the center of understanding human beings.
Dilthey's hermeneutics, which emphasizes
the importance of historical context, inner

experience, and expression in understanding
the meaning of life, provides a strong
foundation for interpretive approaches in
various disciplines, including sociology,
anthropology, and cultural studies (Sitorus et
al., 2022).

Contextualizing the understanding of
hadith about music

Human life may be attached to music,
be it cultural, religious or wedding events.
There is a Hadith that describes the
celebration of a wedding, holding it in the
mosque, and playing the tambourine for it.
The hadith is as follows:

Hadith narrated by Tirmidhiy(2009)
in chapter Majaa Fi I'lani al-Nikah juz 3
index number 1089:

-
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Ahmad ibn Mani' narrated to us Yazid ibn
Harun narrated to us Isa ibn Maimun Al
Anshari narrated to us from Al Qasim ibn
Muhammad narrating from ‘Aa‘ishah that
the Messenger of Allah said: Announce the
marriage, hold it in the mosque, and beat the
tambourine to announce it. Abu Isa said:
This is a gharib hasan hadeeth in this

chapter. ‘lIsa ibn Maimun Al Anshari is
weakened in this narration. Isa ibn Maimun
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who narrated from Ibn Abu Najih At-Tafsir
is tsigah

The Hadith in Tukfah al-Ahwadhiy
states that marriage must be announced. The
Hadith narrated by Al-Nasa'i, Ibn Majah, and
Al-Hakim states that the Prophet said:
Announce this marriage. That is, with
evidence and testimony, this command may
be obligatory or to indicate the importance of
announcing and publicizing the marriage, as
stated in His words: And perform it in the
mosque. This indicates that the mosque is a
better place for the announcement, either
because it encourages more publicity or
because of the blessing of the place.
Regarding knocking with the dufuf (musical
instrument), this should be done outside the
mosque. The scholars stated that what is
meant by dufuf is a musical instrument
without a loud sound (jalajil).

The scholarly commentary of Ibn al-
Humam states that this is not limited to
women, but this view is considered weak.
The stronger hadith indicates that this
permission applies to women only, so men
should not be involved, given the prohibition
against imitating them.

| also said that the singing that is
allowed in weddings is only for women and
is not allowed for men. It is said that this
hadith is hasan gharib in many copies. It is
also mentioned by Sheikh Waliuddin in his
mishkat, and there it is mentioned that it is
narrated by Tirmidhi, who also states that it
is gharib and does not mention the term
hasan.

Likewise, al-Shawkani quotes this
tradition in his Nail. Tirmidhi states that it is
a gharib tradition and does not mention
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hasan. Hence it seems that the copy
possessed by the owner of the Mishkat and
al-Shawkani is the correct one and Tirmidhi's
weakness against Isa b. Maimun one of the
narrators of this tradition indicates its
authenticity.

Ibn Majah narrated this hadith with
the words "Announce this marriage and beat
it with drums.” In the chain of transmission
is Khalid b. llyas, who is considered weak.
Regarding 'Isa b. Maimun 'Isa b. Maimun, an
Ansar, is stated to be weak in the hadith. He
is known as the former slave of Qasim b.
Muhammad. Al-Bukhari called him an
unreliable narrator while ibn Hibban
regarded all his traditions as false. However
Isa b. Maimun who narrated from Abu Najih
was a trustworthy person.

Hafiz in Tahzib al-Tahzib mentions
Isa ibn Maimun al-Jurashi al-Makki, known
as Ibn Dayah. He is known as a narrator of
tafsir and narrated from Mujahid and ibn Abi
Najih, as well as many other narrators.

Duri said, according to ibn Ma'in,
there is no problem with him. ibn Madini
stated that he was a trustworthy person.
Sufyan gave him precedence over Waragah.
al-Saji also rated him as trustworthy.
Tirmidhi, Abu Ahmad al-Hakim, and al-
Daraqutni also gave positive assessments of
him.

Application in Modern life

The application of Wilhelm Dilthey's
hermeneutics in understanding hadith related
to music can provide a more contextual and
historical view of the message conveyed in
the hadith. Dilthey, a German philosopher
who focused his studies on the method of
understanding  (hermeneutics) in  the
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humanities, argued that to understand a text,
including religious texts, one must take into
account the cultural, social and historical
context at the time the text appeared. This
principle is important because hadith was
born amidst the 7th century Arab culture,
which is certainly different from the modern
culture of today.

Dilthey's Hermeneutics in Understanding
Music Hadiths

Dilthey argued that an understanding
of the text must involve the lived experience
and social context behind it. In the case of
the hadith about music, this means that we
have to consider how music was viewed in
the Arab society at the time of the Prophet as
well as the purpose of the prohibition.
Dilthey's hermeneutics would suggest that
we look at whether music functions and has
the same role in the context of the past and
the present, so that it can be interpreted
according to the times (Sholikah, 2017).

Today, music plays a very diverse
and important role in the lives of modern
society. Music is not only a medium of
entertainment, but also a means of therapy,
self-expression, and a medium for conveying
social ideas and aspirations. As part of
popular culture, music can influence
individual thoughts and behaviors, and even
have a positive impact on mental health,
such as reducing stress or improving
concentration.

For some in modern society, music is
considered a psychological necessity that can
provide  relaxation, inspiration  and
happiness. Music also plays a role in
establishing individual or group identity,

where certain genres of music can symbolize
different expressions of self. Unlike the
Prophet's time, when music may have had
negative associations due to its link to
excessive celebrations or unethical behavior,
music in  modern times is more
institutionalized and has a higher artistic
value.

Hadith Views on Music and Its Relevance
in the Present Time

Some traditions prohibit the use of
certain musical instruments, such as flutes or
stringed instruments, which are believed to
distract from worship. However, some
scholars differ in their understanding of these
traditions, with some understanding them
textually and prohibiting music in general,
while others are more contextual and allow
music as long as it does not contain content
that is contrary to Islamic teachings (Nurdin
et al., 2023; Ramadhan, 2024).

Dilthey's hermeneutical approach
allows us to see that the prohibitions in the
hadith may have been aimed more at the
negative social aspects of music at that time,
such as its use in the context of debauchery
or as entertainment that distances from
Islamic values. In the modern context, if
music is utilized for positive purposes, such
as enhancing happiness or strengthening
social relationships without violating moral
values, then the view on music can be more
lenient and adjusted to the principles of
magasid sharia (the purpose of Islamic law).

According to Yusuf Al-Qaradawi, a
contemporary scholar, music is not always
absolutely forbidden in Islam. He argues that
music that does not violate morals or invite
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to evil is acceptable and permissible, as long
as it maintains the moral boundaries taught
in religion. This opinion is one example of
the application of hermeneutics in
understanding religious texts by taking into
account the context of community
development (Priyatna, 2025; D. Siregar,
2016).

Scholars' Opinions in Understanding the
Legal Basis of Music

The scholars have diverse views in
determining the law regarding music. In figh,
differences in views between one scholar and
another are common. Almost all ijtihadi
issues are usually accompanied by a variety
of legal views from the scholars. This is also
the case with the ruling on music. Some
scholars are of the opinion that music is
allowed unconditionally, while others allow
it with certain conditions. Some scholars
prohibit music absolutely, while others
forbid it with certain requirements (Fauzi,
2023; Mahmud, 2017; Ramadhan, 2024).
Likewise, those who make allowances for
various types of songs and musical genres,
argue that music is halal and is part of the
positive activities in life permitted by Allah
for His servants. In this regard, there are
scholars who legalize music and some who
forbid it. Opinions of Scholars Who Legalize
Music

lgd By all SVl sgall Ll 1oLl de o el U
OF anpy¥l Callll o jegidle (Oglly BLJIST Y]
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Al-'Izz ibn 'Abd al-Salam said: "As for
musical instruments such as the 'ud and the
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known stringed instruments, such as the
rebab and ganun, the overwhelming opinion
of the four madhhabs is that playing them
and listening to them is haraam. However,
the more correct view is that it is a minor
sin. Some of the Companions, the tabi'in and
some of the mujtahid imams allowed their
use.

Abu Hanifah stated that music is
forbidden and makrooh, and listening to it is
considered a sin. This opinion was supported
by the majority of Kufa scholars, such as
Sufyan al-Tsauri, Hammad, Ibrahim, Shu'bi,
and other scholars. These opinions were
narrated by Al-Qadi Abu Tayyib al-Tabari.

Imam Malik strictly forbade music.
He was of the opinion that if someone buys a
slave girl and it is later discovered that the
slave is a singer, the buyer has the right to
return her because it is considered a defect.
This opinion was followed by the majority of
Madinah scholars, except Ibn Sa'id. This
tradition was also practiced by the people of
Madinah. Abu Talib admitted that he once
saw Qadi Marwan asking his slave girl to
sing in the presence of Sufis. Al-'Ata also
had two slave girls who were proficient
singers and often performed them before his
brothers.

CONCLUSIONS

The scholars of hadith have diverse
views on the ruling of music. Some allow it
unconditionally, others allow it with certain
conditions, while others prohibit it
absolutely. This difference is due to the
variety of approaches in interpreting the
hadith, especially in considering the social
context and the objectives of the Shariah
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(magasid al-shariah). For example, Yusuf
Al-Qardawi argues that music that does not
conflict with moral values is acceptable as
long as it remains in accordance with
religious  norms.  Wilhelm  Dilthey's
hermeneutical approach, which emphasizes
understanding the text in the context of
history, culture and human experience, can
provide a new perspective in understanding
the prohibition of music in the hadith. The
prohibition can be seen as a response to the
social conditions of the time, where music
was often associated with negative behavior.
If analyzed through the perspective of
magasid sharia, music that has positive
benefits, such as fostering happiness and
strengthening social relationships, can be
considered relevant and acceptable in Islam.
The application of hermeneutics and
magasid sharia theory in understanding the
hadith about music opens up opportunities
for a more contextual and inclusive
interpretation. This approach not only
maintains the relevance of Islamic law in the
face of modern realities but also ensures that
the principles of sharia are preserved. Thus,
the study of the law of music in Islam needs
to be done holistically, taking into account
universal values and the needs of the people
in various aspects of life.
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